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an opportunity to identify the peculiarities of psychological plan depicted in the composition, which does not depend on programmaticity, but is connected with the direct perception of the musical image. The phenomenon of synaesthicity is like a metaphor, which "... involves not only the transfer of properties, but extension, incorporation, and the connection of phenomena ... that finally allows it to create a generalized image of the world" (Sidneva, 2011: 430) .
This approach is of particular relevance in the interpretation of musical compositions, the main content of which is not the external, This conceptual nature of his compositions required a specific artistic method, and the principle of monothematicism, widely used by the composer, became such a principle 1 . As it is known, monothematicism is "...formation of the whole fundamental thematic material of compositions from one common "source" by variation transformation of the latter" (Mikhailov, 1963: 123 Such complexity, however, threatened with garishness and the loss of musical unity. The principle of monothematicism widely developed by Liszt, became the necessary counterbalance" (Krauklis, 1974: 22) .
Symphonic poem "Les Préludes" is one of the composer's works, where the artistic method is most consistently embodied. In this article, this composition will be considered from the standpoint of synaesthetic approach, the essence of which consists of three basic procedures: the creation of a holistic visual gestalt of a musical image, musical oscilloscope and synesthetic nuancing of musical sound using the "Dictionary See also: (Iarosh, 5(43) (2014) 
